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Introduction

“So tell me, Grandpa, what was it
really like to grow up in the '50s?”

Drifting with varying degrees of
resistance into middle age, a whole
generation finds itself facing that
innocuous little question. In an-
swering it, many a once-upon-a-
time prom queen or BMOC (that's
Big Man on Campus, for those who
weren't around then) has made a
startling discovery: there are actual-
ly two versions of growing up in
the '50s.

One—fed by TV, movies and the
other pop culture trappings—
would have us believe that it was
all a real-life storyboard for Happy
Days: hot rods, leather jackets and
duck-tail haircuts, “Hound Dog”
and “Shake, Rattle and Roll.” No
nerds need apply. That's how it
was; right, Gramps?

Well, yes and no. Another ver-
sion of the '50s, marching along-
side the Happy Days scenario like
the parallel universe in a sci-fi short
story, takes a more sober-sided
view. World War Il wasn't long
over, and already we were involved
in another war, this time in Korea;
Sen. Joseph R. McCarthy was find-
ing Communists in the unlikeliest
of places; and otherwise reasonable
people were building atomic bomb
shelters in their basements.

According to this scenario, the
'50s were a time when you grew
up fast, got married young and
took on responsibility the minute
you walked off the campus. No
wonder that the photos of seniors
in mid-"50s yearbooks look so
much older than today’s counter-
parts do.

Now have a look at the follow-
ing pages, at the songs we sang
and listened to in those complex
years. Did the same decade really
produce Nat King Cole singing
“They tried to tell us we're too
young,” and Bill Haley urging
everyone to “Rock around the
clock”?

Sure did. It's almost as if the
two images were united in one
common philosophy: Have a ball
tonight, because tomorrow—or in
a year or an hour from now—you
may have to grow up awfully fast.

In the meantime, we had ro-
mance (“Love Is a Many-Splen-

dored Thing”), heartbreak ("Blue
Velvet"), country sentiment (“Your
Cheatin’ Heart"), stoic acceptance
("Que Sera, Serad"”) and nostalgia
("The Old Piano Roll Blues”). We
had our own oldies (“PS. | Love
You"), songs of faith and inspira-
tion ("I Believe"), folk favorites
(“Tom Dooley”) and Broadway hits
("On the Street Where You Live”).

And, yes, we indeed had rock
and roll; and, yes, it did cause
something of a revolution. When
Elvis appeared on The Ed Sullivan
Show he was shown only from the
waist up, so as not to incite either
undue hormonal activity or righ-
teous indignation, depending on
who was watching. The countless
thousands of teenagers on whom
the Fonz was modeled were indeed
central players in this part of the
drama. When Jerry Lee Lewis
pounded out “Great Balls of Fire,”
Jimmy Forrest honked his way
through “Night Train” and Elvis
hip-swiveled through “Jailhouse
Rock,” it was nothing short of
insurrection.

But it wasn't the whole story.
Not by a long shot. Just part of a
decade that, viewed in retrospect,
was one of the most complicated,
varied and challenging in the histo-
ry of our century. And the music on
the following pages brings it all
back.

What was it like growing up in
the ‘50s? Hey, you can dig it. Just
sit down at the piano, turn the
page and start playing and singing.
The music will tell the rest of the
story in its own amazing and utterly
irrepressible way.

How to Use This Book

As in all Reader’s Digest music
books, the arrangements in
Remembering the *50s were
designed to be easy to play while
still being musically interesting and
artistically gratifying. For vocalists
and players of any treble clef instru-
ments, the melody is on top, clear
and uncluttered, with the stems of
the notes turned up. However, if
one plays in tandem with a piano
or organ, it must beona “C"
instrument, such as a violin, flute,
recorder, oboe, accordion, harmoni-
ca, melodica or an electronic key-
board. Guitarists can also play the
melody as written, or they can play
chords from the symbols (G7, Am,
etc.) or from the diagrams printed

~ just above the staves. Organists
 whose instruments have foot ped-

als may use the small pedal notes
in the bass clef (with stems turned
down). But these pedal notes
should not be attempted by
pianists, they are for feet only! For
the sake of facility, the pedal lines
move stepwise and stay within an
octave. Players who improvise in
the jazz sense can “take off” from
the melody and the chord symbols.
The chord symbols also are
designed for pianists who have

~ studied the popular chord method;

players can read the melody line
and improvise their own left-hand
accompaniments. The chord sym-
bols may be used, too, by bass
players (string or brass); just play--
the root note of each symbol,
except where another note is indi-
cated (for example, “D/F# bass”).
Accordionists can use the chord
symbols for the left-hand buttons
while playing the treble portions of
the arrangement as written.

—The Editors



The beguiling lilt and quiet
made it a perfect fit for the
sand voice of Nat “King” C
hit for the unforgettable Nat
years later, daughter Natalie Cole®
“duet” with her father, and “Unforgetta
hit the charts once again.
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Fell

England’s Tin Pan Alley was tiny Denmark Street,
just off Charing Cross Road in London’s teeming
Soho section, where the big British music publishers
had their head offices. Among scores of Denmark
Street hits exported to North America over the years:
“These Foolish Things,” “A Nightingale Sang in Berkeley
Square,” “If,” “Goodnight Sweetheart”—and this 1955
favorite, popularized around the world by Nat “King” Cole.

Words and Music by Howard Barnes, Harold Cornelius and Dominic John
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Momente

toRamenber ¢

if any one song evokes the pre-Elvis '50s,
it's this anthem to high-school good
times. Senior proms, football games,
white bucks and drive-in movies
were still creating vivid memories
when The Four Lads sang this
1955 hit. It may not have
been the year’s best-seller
("Davy Crockett” and
“The Yellow Rose of
Texas" took care of that),
but what could top a song
that reduced even the most
muscle-bound of football
heroes to blubbering incoher-
ence on graduation day?

Verse — freely

Words by Al Stillman; Music by Robert Allen
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Moderate shuffle beat (D played as J J\)

;@E&% Vocal groups became a national mania after The Four Aces,

e boyhood pals who got their start in the Philadelphia area, hit
the big time in 1951 with their recording of this lover’s plea.
Former band pianist Al Alberts, leader and soloist of the Aces,
wrote the lyrics of the song. Marty Gold, veteran arranger for

another group, The Three Suns, supplied the melody.

Words by Al Alberts; Music by Marty Gold
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Remember Johnnie Ray, sobbing and grimacing
and tearing at his hair while intoning "If your suh-
weetheart sends a letter of goodbye . . . “? Parents
hated him—but tearful teens sobbed right along as
“Cry” shot to No.1 on Your Hit Parade in 1952 and
stayed there for five weeks. The flip side of “Cry,”
the equally weepy “Little White Cloud That Cried,”
went to No. 2.

Words and Music by Churchill Kohlman
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The N au ht \ As Roy Bennett recalled it, whenever his
g y wife or Sid Tepper’s wife was pregnant,
- the songwriting team (”Red Roses for a
L d f Sh d Blue Lady") had a hit. Mrs. Tepper was
a ’/ O a -y expecting in 1955 when the composers’
, tale of a precocious femme fatale—
. recorded by The Ames Brothers—racked

L a/ne B up 15 weeks on the charts.
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THE NAUGHTY LADY OF SHADY LANE
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The Hawaiian

Charles E. King, Hawaiian politician and composer (he also
penned “Song of the Islands”), wrote the melody and original
lyrics of this song in 1926. He called it “Waiting for Thee,”
and it had no more to do with weddings than the melody
that became the “Anniversary Song” originally had to
do with anniversaries—but it was heard so often at
the altar that people made the connection anyway.

Al Hoffman and Dick Manning added a new title & :
and lyrics in 1958, Andy Williams recorded the PR -
result and—voila!l—a hit was born. s

Slowly English Words by Al Hoffman and Dick Manning; Hawaiian Words and Music by Charles E. King
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THE HAWAIIAN WEDDING SONG
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|ipg Star

Is it possible these days to imagine
a top TV show featuring a relaxed
guy in a V-neck cardigan, perched
on a stool singing? Well, that was
precisely the formula of the very
popular Perry Como Show. And
during that hit show’s long run and
Perry's even longer career, the laid-
back crooner produced dozens of
hit records of songs like this 1958
gem. Other No. 1 Como tunes of
the '50s include “Don‘t Let the
Stars Get in Your Eyes,” “Hot
Diggity” and “Round and Round.”

With a beat Words and Music by Paul J. Vance and Lee Pockriss
N
‘b L] L__J L] L
ANS" S
F mf
e TN - S I S S s
! P ) > ] =t ) =1,
o 2 2 = &= 2 = =~ =
C (DOm7/G) C (Dm7/G)
0 225 ssxs| 3
¢
1
1
[d ‘1’ Fi
Catch a fall - ing star and put it in your pock - et,
L3 \ ‘J \ L3
0 » . [ 4 ) » ¥ 1 (]
D Lol { © N
= D o
—‘ . - L] -‘ L] — L
T C -
C (Dm7/G) C C (Dm7/G)
== 5? J* = == EEéLé) 3
- I 5
Y. | i f ? i i
| ‘__,\___fl . L ‘1 ]
LT T F 2 i d g
nev-er let it fade a - | way. Catch a fall - ing star and
o) — 7 4 .x D 0 4 .1\ 74 N D . .1' 0
.4 [ o) 1 I 1R I 18] o T
o S "
j . —:. ; ::. ;L— . . ::
' ¢ = T ¢ = T ¢ =
(Dm7/G)
C (Dm7/G) C sasry C C7
o - i o P«
Last time,
A 1 e, €
v § | I
y .4 [
‘F f Fa L Py i
| T T
= = L. -
. . , . 1. For
put it in your pock - et, save it for a rain - y day. 2. For
. . = = — =
) — i : : ? i : 1 —
Z £ - . & & ; ’ ——
= T = I ; A
31* 2 S - 2 - g <+ = = -
22 Copyright © 1957 (Renewed) Music Sales Corporation and Emily Music. International Copyright Secured. All Rights Reserved. Used by Permission.




| F E F G#dim  E_ Bb E_.

Sfr. 4afr, 5fr. 5fr. 6fr. 5fr.
gpr——————— T
@:&__54 o i
- love may come and tap—}—— you on the shoul - der
when your trou -  Dbles start_§ in mul - ti - ply - ing,
| J
! S
- 1 | A _‘I—ﬁr! b o
VA

C Cdim C F E E_ G#dim F_
; =t - = Th66r, CTa Afr str. T 5,
n 4 5 | : 4 M
=== —— —F———— =
2 !  — S——
[ J] T 0 _‘_ v R
T T r[F (T fr T
} some star - less | night. And just in case you feel _
[ and they just | might, it's eas - Yy to for - get__
- | | " ‘ | l | | “ S

f

! Bb. /G im C/G _G7
6fr. 5fr. [y
| 5 1 <
I T4 [ Y 1 | | h [ ——
—] ] s J —
W0 — L i —
| [ Y- 7
[ —— you want to hold her, you'll have a pock |- et full of star - light.
, e them with-out try - ing with just a pock |- et full of star - light.
7. 4 e S —— :
! #3O-o- oo
f 2 f f *~
Coda CQ Dm7/G C
I —= - =
| ¢ 1 g
n T
7 ; 3 f 3 I I T |
i I [ 4 ] T K 4 1 [ I [
| %)v =0 c =5 = F::F_—_—_F:f_‘:
day. Save it for a rain- y day Save it for a
'l S1: . o] - . > - . Y
i 7 — & 1 - — Y . & -
1= B or——r————° g
i -‘ —-I -‘ L] ——-. _-. _‘ -
L e T
Dm7/G C
: A
k n
i 1 N
V.4 1 & -
| N P — et o <
— S -©-
I s _zt i . O — —t =
[ rain - vy day.
i . fade | gradually .
nl
h 3 - . & o/ ) . of o . o7 (Y] . ¢ e -
i .4 1 ) Bl T } I ] i }) ) i
| — — T lr — ‘1|. —] :]} \
st FLFae o FoFeo g3 ey

8va lower 23
(piano only)




Imagi “Agroup of musicians are in a recording
studio: Fats Heard on drums, Bull Ruther on bass and, at the
piano, the unique Erroll Garner, picking out a tune. "Hey, man,”
says Heard, "play that again . . . ” It was a melody Garner had been
fooling with, opening on a three-note drop to the major seventh. A bit
of sweat, a lot of genius and a big contribution from lyricist Johnny Burke,
and those three little notes grew into “Misty.” A hit record by Johnny Mathis
in 1959, and another great standard was off and running.

Slowly Words by Johnny Burke; Music by Erroll Garner
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MISTY
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Here's a song with a
message for any era and
all generations: Go out and
have a ball. Tommy Dorsey,
with supreme bad judgment,
recorded the tune in 1948 without
a vocal. Nothing happened. Guy
Lombardo and his saxophonist-song-
writer brother, Carmen, spotted it soon
after. “The lyrics are the message,” said
Carmen. The Lombardo band’s recording of
"Enjoy Yourself” scored a major success in 1950.

Words and Music by Herb Magidson and Carl Sigman
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ENJOY YOURSELF (IT'S LATER THAN YOU THINK)
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Moderate ragtime tempo (n played as J

Music!” and “Dearie.”

3
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This old-timey honky-tonk tune isn’t really so old-timey
at all. New Jerseyite Cy (“Sweet Violets”) Coben wrote it
in 1949, and it hit the charts the next year, thanks to
recordings by Hoagy Carmichael and Cass Daley and
boogie-woogie pianist Lawrence Cook. One interesting
side effect: the tune spurred a fad for player pianos and
a glut of such nostalgic ditties as “Music! Music!

Words and Music by Cy Coben
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The success of this 1953 English
import by Billy Reid, who also
composed “The Gypsy” and "“A Tree in the Meadow, ”
celebrated the return of pop music idol Eddie Fisher after
two years of service in the Army. While he was away, two
Fisher discs came out: “Lady of Spain” and “Wish You
Were Here.” Both had been recorded before he donned
a uniform and were held for release during his absence.

Words and Music by Billy Reid
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I'M WALKING BEHIND YOU
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Moderately, in concerto style

French popular songs, sometimes
passionate to a point verging on
melodrama, have often done well
on this side of the Atlantic. Witness
the success of “La Vie en Rose,”
“Beyond the Sea,” “It Must Be
Him” and dozens of others. This
1957 French import produced
popular recordings for both Tony
Bennett and pianist Roger Williams.

Words by Carl Sigman; Music by Charles Danvers
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Sylvia Dee and Sid Lippman's ode
to puppy love provided Nat “King”
Cole with a No. 1 hitin 1951. The

song will always have a sentimental pull
for those who were “too young” in the

‘50s. But hearing it today, the same

people—now “fifty-something”—

might wonder why they were in
such a big hurry to grow up.

Slowly Words by Sylvia Dee; Music by Sid Lippman
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Maestoso (Slow and stately)

World War Il wasn’t long over when we found ourselves in
another conflict, this time an undeclared “police action”

in far-off Korea. It was a time to test faith, and when singer
Jane Froman introduced what composer Ervin Drake
termed “a song to give the average person hope,” “I
Believe” was an overnight sensation. Frankie Laine’s record,
an emotional declaration of faith, sold millions and caused
the song to appear on Your Hit Parade for 23 weeks.

Words and Music by Ervin Drake, Irvin Graham, Jimmy Shirl and Al Stillman
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(May God

This Spanish-flavored perennial (the title translates as “Go with God")
was written in Hollywood in 1953. It was a long-running No. 1 hit for Les
Paul and Mary Ford, whose multitracked guitar-voice duets pioneered the
new techniques that soon transformed the recording industry.
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How many of the fans who bought Teresa Brewer’s No. 1 record
in 1952 realized that this ode to romance in three-quarter time
was not a waltz at all? All the same, the song—her second million-
seller after “Music! Music! Music! “—helped put the 21-year-old
Miss Brewer's career in high-flying orbit.

Words and Music by Sidney Prosen
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TILL | WALTZ AGAIN WITH YOU
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(Cuando Vuelva a Tu Lado)

The original title of this Mexican import translates as “When | Return to Your Side.”
Stanley Adams (“There Are Such Things") contributed an English lyric and a new
title in 1934, and “"What a Diff'rence a Day Made” has been a favorite of singers
and instrumentalists ever since. Dinah Washington, until then known chiefly in the
rhythm-and-blues field, won a Grammy with her 1959 recording of it, belatedly
becoming a “mainstream” pop and soul star.

English Words by Stanley Adams; Music and Spanish Words by Maria Grever
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WHAT A DIFF'RENCE A DAY MADE
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‘Who's

This oldie was a tearjerker for vaudevillians Van
and Schenck until jazz bands hiked up the tempo

in the late ‘20s. It remained a Dixieland specialty

until 1957, when Connie Francis put it to a slow rock
beat and converted it back into a weepie. Her record
stayed on the charts for 22 weeks and made her a star.

[ Words by Bert Kalmar and Harry Ruby; Music by Ted Snyder
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Moderate waltz

Written in 1903, this beloved

old waltz has had several bursts
of popularity. Wayne King made it a

radio hit in 1942 as background music
to Franklyn MacCormack’s recitation of a
poem called “Why Do | Love You?" It scored
again in the ‘50s in a vocal version by The Four
Aces with lyrics by folksinger Tom Glazer, and yet
again as an instrumentai recording by Billy Vaughn.

Words by Tom Glazer; Music by Hans Engelmann
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“Avant de Mourir” (”Before Dying”) is the rather morbid
original title of this evergreen, written as a violin solo in 1926
by French fiddler Georges Boulanger. As “My Prayer,” with a
lyric by Jimmy (“Harbor Lights,” “Red Sails in the Sunset”)
Kennedy, it was a hit for Glenn Miller in 1939 and, of course,

for The Platters, in 1956.

Words and musical adaptation by Jimmy Kennedy; Music by Georges Boulanger
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Lots of performers have done well with this hardy perennial, written
for a Gene Autry film in 1940. It was big for Glenn Miller and His
Orchestra, and was also recorded by Louis Armstrong. But for fans
of the '50s those opening words, “I found my thrill . . . ," could
only be intoned by the inimitable Antoine “Fats” Domino.

Medium rock and roll tempo Words and Music by Al Lewis, Larry Stock and Vincent Rose
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|OVE LETTERS

Newspaperman and sometime pop poet Nick Kenny
published these verses in his New York Daily Mirror
column one day in 1931. (Brother Charles helped out
on the poem.) Songwriter J. Fred ("You Go to My

Head") Coots liked it and wrote a melody for it. Russ
Columbo and bandleader George Hall made “Love
Letters in the Sand” a standard in the ‘30s, and Pat
Boone had a major hit with it in 1957,

Words by Nick and Charles Kenny; Music by J. Fred Coots
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Bandleader Richard Himber won friends for this composition in the
‘30s by using it as the theme song for his reqular Studebaker Hour
broadcasts from New York's Essex House Hotel. Sammy Kaye revived

"It Isn"t Fair” at the start of the ‘50s with a record featuring a vocal by
Don Cornell. it brought the big-voiced singer to wide public attention, and
helped launch his successful solo career.

Words by Richard Himber; Music by Frank Warshauer and Sylvester Sprigato
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1 Apologize

Billy Eckstine—"Mr. B.” to his fans—revived this 1931 confection
in 1951. Russian-born co-composer Al Hoffman'’s three decades
of hits include “Heartaches,” “Mairzy Doats,” “Takes Two to
Tango,” "Papa Loves Mambo” and “If | Knew You Were
Comin’ (I'd’ve Baked a Cake).”
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Johnny Mercer wasn’t just a songwriter—he was an original,
a folk poet able to tap the basic emotions of all listeners. This
1934 gem, revived by The Hilltoppers in 1953, is just one of
many Mercer lyrics that have touched us all. Other Mercerian
odes include “How Little We Know,” “That Old Black Magic,”
“Moon River,” “In the Cool, Cool, Cool of the Evening” and
“Autumn Leaves.”

3 Words by Johnny Mercer; Music by Gordon Jenkins
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(/J This old favorite began life in Europe
w\{ in 1904 as a valse tzigane, a waltz in
‘ \f gypsy style. It won new fans in 1957 as

§ the sound-track theme for the Audrey

. Hepburn-Gary Cooper movie Love in

{ the Afternoon and as a chart-topping
{ record by chanteuse Jane Morgan, fresh
home from a singing career in France.

Music by F.D. Marchetti; English Words by Dick Manning
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Charles Gates Dawes was best known as Calvin
Coolidge’s vice-president in the '20s and co-
winner of the 1925 Nobel Peace Prize. Earlier,
in 1912, while working as a banker in
Chicago, he wrote the melody that, with a
fyric by Carl Sigman, became this favorite,
a hit twice in the '50s for singer Tommy
Edwards (in 1951 and again in 1958).

Words by Carl Sigman; Music by Charles Gates Dawes
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iT’'S ALL IN THE GAME
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Like the rest of the music from Robert
Wright and George Forrest's 1953

Broadway hit Kismet, “Baubles, Bangles

and Beads” is drawn from the works of
Alexander Borodin (1833-87). (The  *:

lovely melody is an only slightly altered

version of the scherzo from the Russian
composer’s String Quartet No. 2 in D.) ?‘@ o
The song became a hit for veteran jazz
trumpeter fonah Jones, who recorded it

over a shuffle rhythm in 1957 and came

up with a successor to his earlier best-

seller from Broadway, “On the Street
Where You Live.”

from Kismet
Words and Music by Robert Wright and George Forrest; based on a theme by Alexander Borodin
/-—\
l l — — ')
SR - ];.
Lﬁﬂ O: - Ln . L. y=orn
e G =%
SN—— [ e
o/
)
o) —
2 -
= - L
- LV )
C9 Fmaj7
= :O
n |
: — i 1 }
= al < 1 o )
: : % - .
Bau - bles, ban - dgles, hear how they | jing - jing-a-ling-a,
mp_——| o =y g
0 I 7 I o 1 o4
5 iF 2 =2 =
= - ' S
L f J I ) L ) L )
C9 Fmaj7
e ==
[4) ) . |
7 1= ! I T
&r——— —— T
& : %F; o5 Py T
L] . \_/
. . e ——————
bau - bles, ban - dles, bright shin - vy beads.
| e
£N° 7 T ~7" 1 = G
half OF1 [} Nl
7 5
Z f). .
) &
1 -r. ) l-r- ) (- J | )
Copyright © 1953 Frank Music Corp. Copyright renewed and assigned to Scheffel Music Corp., New York. 77

All rights reserved. International Copyright Secured.



BAUBLES, BANGLES AND BEADS

E9 Amaj7
Yo - EP
2 - l 1 i | I ‘
b ——to —— B —r e 5 '
Spar - kles, span - gles, my heart will | sing, sing-a-ling-a,
e - o =
) w Yo i
bl I il | bl
= ' o5, f f*
|T-. } L i ) | J A
E9 Amaj7
T ]
i
4] } I I - l '
e Fag: g oS e
D U T 7 Sl i
. v
wear - ing bau - bles, ban - gles and | beads.
e — gy =
L %D ﬁd J .
Zh g — E
v L] Qe 0

AN
AV Y
B
A-s:_
0l ).—
E
—4»“_1—
t—
O
-
b
<37
31

D
' glit - ter and gleam\r—/r so,\r———/br

mf — _— - — —
e | < be | < 1 ] ] I
) . D 4 . o o
ps gs b D —
1 b-"r—. -Ig—.
Fmaj7 B9
[rpepep——
| 1 ] ()
E——
i : o 1
make some - bod - vy dream . SO that
RN T S S
— —— e e e o ~
| |bd | d o J 1. I
O H e
[ =5 i f #
r ¢



5 Fmajg Cmé6/Eb 7
- ——— fpy———
1
, 1 i ;
5 ! = 1= e — —
|74 d ‘9 U >4 1L
: B B 24 *
some - day he may buy me a ring - ring-a-ling-a;
° 7 v 1 /—_;IJ
haff Y v' jl7i1 ={
o P I f’ | T T
C9 F D7-9
=== ] JEEEE
| L I | |
b | - | 2 |
V. 1 ]g]g - 0 'y G.ﬁ |
I've heard that's where it leads, wear - ing
) - o — £
r‘[l‘,i — T
. | .
L | L t 1 f t ?_ |
1. 2.
Gm7 c9 L F
[ = = ] [== .
0 i ‘ -
) of
fex 2 —— : — 5 :
bau - bles, banh - gles and eads. | beads.
T T T
I N | p| TTJ
'ﬁi') [&#) : ]
r. ;—.' - f.
R | \ -r— i L |
Eb9 F Eb9 Fadd G
=== = ey
o
1 I L KL N
-y ¥ N n + 5
0 . o > e — -
0 Ve ‘\-__—_——r/
gradually  dying | away r pp slowing- - 1 -
T ‘ G
&) 4_ J J t J =| ' N
)5 , 2
et g : i f ¢
Lr_ 1 5o T,_ | N~

79



The musical Arabian Night
that is Kismet takes place in
long-ago Baghdad over the
course of a day. This beauty
from the show is one of the
"Polovetsian Dances” found
in Alexander Borodin’s opera
Prince Igor. It provided a best-
selling recording for the
young Tony Bennett in 1953,

Moderately from Kismet ~ Words and Music by Robert Wright and George Forrest; based on a theme by Alexander Borodin
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The 19th-century novel Anna and
e 0 the King of Siam, based on Anna
’ Leonowens’ diaries, The English
Governess at the Siamese Court,
was in turn the basis for Rodgers
oun and Hammerstein’s 1951 Broad-
way hit The King and /. In this
song, the English schoolmistress

tries to tell the ladies of the King's
ove rs court of the happiness she shared

with her late husband.

from The King and | Words by Oscar Hammerstein Il; Music by Richard Rodgers
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HELLO, YOUNG LOVERS
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| Whistle aHappy Tune

The King and I was a Broadway smash, running for three
years and even surviving the sudden and tragic death of its
star, Gertrude Lawrence. One of the many memorable songs
from the show is this bit of stiff-upper-lip bravado, sung by
Anna to her young son when agents of the King of Siam
board the ship on which she has just arrived from England.

Moderately, in 2 (J =1 beat) from The King and / Words by Oscar Hammerstein Il; Music by Richard Rodgers
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| WHISTLE A HAPPY TUNE
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“"What's wrong with sweetness
and light? They've been around
guite awhile.” The question was
asked by Richard Rodgers and the
philosophy it reflects applies per-
fectly to this title song from his
final collaboration with Oscar
Hammerstein II. Since its 1959
debut, The Sound of Music has

been the most durable—and sou nd
most popular—of their shows. In

Hammerstein’s words, “Senti- : s e —
ment has never been unpopular.” N 0 uSIC
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THE SOUND OF MUSIC
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1950s was based on a misunderstanding.
Originally titled Moritat (“Deed of Murder”),
o it described, in cold and sardonic language,
a series of brutal killings attributed to the
villain MacHeath, a character borrowed
for The Threepenny Opera from John
Gay’s 18th-century play The Beggar’s
Opera. Marc Blitzstein’s translation
lightened Bertolt Brecht's words
considerably, and records by
Louis Armstrong, Bobby Darin
and Ella Fitzgerald helped
make the song a hit.

he In a sense, the vast popularity of this song in the

from The Threepenny Opera German Words by Bertolt Brecht; English Words by Marc Blitzstein; Music by Kurt Weill
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Polly Peachum, Lucy

Brown,

Oh, the line forms on the right, dear,
Now that Mackie's back in town.

4==C=6 i:m E\bgl;n
{) I ] — [ ! | \
y— ﬁ“. 4 i (o8 Mo —o° }
L
_% 6‘ —1 = T ‘\ L T119—
white. Just a jack - knife — has Mac-
spread.___________;.__. Fan - cy |]gloves, though,_p.__ wears  Mac-
down, The ce-|ment's just — for the
. ] ‘I i 1 ]

7.! l I[ { ] { ji_*‘r_____ J;Ir J ﬁ "E ‘ {7
o+ — - — brat
Dm7 Dm7/G
O~ QO o~
s ==

H— — —

6 — = 2 = ==

X

Heath, dear, ] and he keeps it — out of
Heath, dear,._} . 50 there's} not a | trace of
weight, dear, — bet you | Mack - ie's — back in

&) P

@ [} 1 { I ] [ 1

AR 1 1 1 ] 1 L | 1 1

1 | i | I
T - - - - -
For extra verses a7 For final ending 7
Cé x & (of ]
ey == == — =]
111
H -
fa) + 3
— T e Y 4
o) 03\( . e O~ T o
&/
sight. 2. When  the town.
red. - 3. From a
town. 4. (Lou - ‘ie) ~
{ {
y R 2 : .= -
-~ 7 o — — & * —
o5+ * r\mgan < * = v
-r‘\()rgan
o/
ADDITIONAL WORDS
4, (Louie) Miller disappeared, dear,
After drawing out his cash.
And MacHeath spends like a sailor.
Did our boy do something rash?
5. On the sidewalk Sunday morning
Lies a body oozing life.
Someone's sneaking round the corner.
Is the someone Mack the Knife?
6. Sukey Tawdry, Jenny Diver,
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from Bells Are Ringing

Judy Holliday kept insisting she couidn’t sing—but
Jule Styne and her old friends Betty Comden and
Adolph Green wrote the 1956 musical Bells Are
Ringing as a vehicle for her anyway. The show was
a hit, “Just in Time" a highlight—and a favorite
with society dance bands ever after.

Words by Betty Comden and Adolph Green; Music by Jule Styne
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SEVENTY-S1IX

TROMBONES

Meredith Willson was his own one-man band—composer, librettist and lyricist—
for The Music Man, the Broadway smash of 1957, and this strutting march was
the show-stopper. In conceiving the musical, Willson drew on his own boyhood
in Mason City, lowa. "I didn't have to make anything up,” he said. “All | had to
do was remember.”

Brisk march (in 2; J. =1 beat)

from The Music Man

Words and Music by Meredith Willson
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SEVENTY-SIX TROMBONES
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The world of Damon Runyon—dames and gambilers, grifters

!
U e Ne v er ee I I and punks—begged to be made into a musical. Frank Loesser
did just that in 1950 with the incomparable Guys and Dolls.

in Love Before

This delightful song frames the romance between Salvation
Army worker Miss Sarah Brown (Isabel Bigley on Broadway;
Jean Simmons in the film) and Broadway sport Sky Masterson
(Robert Alda; Marlon Brando).

from Guys and Dolls Words and Music by Frank Loesser
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Mr. Wonderful was a 1956 Broadway show that
starred the ebullient Sammy Davis, Jr., as a song-
and-dance man who plies his trade in Union City,
New Jersey. He's finally convinced to cross the river
to New York City, where he becomes a nightclub
star. Olga James, playing Sammy’s girlfriend, sang
this lovely title theme to him. Other singers picked the
song up, and Teddi King, Sarah Vaughan and Peggy Lee
all had hits with it. Another tune from the show that you'll
remember: “Too Close for Comfort.”
Moderate fox-trot from Mr. Wonderful Words and Music by Jerry Bock, Larry Holofcener and George David Weiss
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MR. WONDERFUL
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I ‘ Ould Who, having seen My Fair Lady, can
forget cockney fiower girl Eliza Doolittle,
blossoming as a lady, expressing her
ave delight in this unforgettable song? Julie
Andrews was Eliza on Broadway; Audrey

d Hepburn (Marni Nixon supplied her

ance singing voice), in the film version. An

)? ® interesting sidelight: Richard Rodgers

® ® All and Oscar Hammerstein were the first
to try to turn George Bernard Shaw's
play Pygmalion into a musical. They gave

[
o® ® . am .
® the project up, leaving it to Alan Jay
." l Lerner and Fritz Loewe.

Brightly, in 2 (J =1 beat) from My Fair Lady Words by Alan Jay Lerner; Music by Frederick Loewe
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_ On the Street ‘Where

“You °Live

My Fair Lady's biggest show-stopper and only
out-and-out love song began life as a non-
starter. When out-of-town audiences greeted
it in silence, composer Fritz Loewe demanded
it be dropped. Lyricist Alan Jay Lerner disagreed.
After the long middle section was replaced with
an explanatory verse, “On the Street Where You
Live” brought the house down every night. Balladeer
Vic Damone’s recording was a million-seller, followed close
behind by Jonah Jones's jumping version.

from My Fair Lady Words by Alan Jay Lerner; Music by Frederick Loewe
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ON THE STREET WHERE YOU LIVE
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M Lovels a any-
Splendored Thing

What did the original version of this

standard sound like when Sammy Fain
and Paul Francis Webster wrote it for a
1955 movie to be called A Many-Splendored
Thing? We'll never know. Studio heads added
“Love Is” to the title of the William Holden-Jennifer
Jones film—and, accordingly, the veteran songwrit-
ing team came up with a brand-new, emotion-
ally powerful song that copped that year's
Oscar. Still, it's possible to wonder
whether that other song might
"% have been just as good.
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from Love Is a Many-Splendored Thing Words by Paul Francis Webster; Music by Sammy Fain
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LOVE IS A MANY-SPLENDORED THING
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from

Strictly speaking, “Secret Love” should have been a country-
and-western hit. It was part of Hollywood’s 1953 sagebrush
saga Calamity Jane, with Doris Day in the title role. Country
singer Slim Whitman did, in fact, have a hit record. But Doris
Day's version stayed on the pop charts for 22 weeks—four
of them at the No. 1 spot—sold a million copies, and helped
“Secret Love” win the Academy Award for Best Film Song.

Calamity Jane Words by Paul Francis Webster; Music by Sammy Fain
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from Unchained

As is so often the case, this theme from the 1955
movie Unchained far outlasted the film in which it
appeared. It's the work of Alex North, best known
as sound-track composer for A Streetcar Named
Desire, Death of a Salesman, The Member of the
Wedding and The Misfits. Les Baxter’s lushly scored
instrumental version made the charts, as did vocal
recordings (with Hy Zaret's lyrics) by both Roy Hamilton
and Al Hibbler. “Unchained Melody” scored again in
1990 when The Righteous Brothers sang it on the sound
track of the movie Ghost.

Words by Hy Zaret; Music by Alex North
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UNCHAINED MELODY
A little faster
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Immortalized by Italian classical

composer Ottorino Respighi as one

of his four Fountains of Rome, the

ornate Fountain of Trevi carries a

legend: whoever throws a coin into
its waters will someday return to the
Eternal City. The myth inspired both
the 1954 romantic film and its Academy
Award-winning titie song, sung on the
sound track by Frank Sinatra.
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from Three Coins in the Fountain Words by Sammy Cahn; Music by Jule Styne
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THREE COINS IN THE FOUNTAIN
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Simply, like a folk song

When Alfred Hitchcock remade his
1934 suspense thriller The Man
Who Knew Too Much in 1956, he
added a few updated touches—
including this song, which served
as a plot device to enable a
mother, played by Doris Day,
to communicate with her kid-
napped little boy. The lilting
melody of “Que Sera, Sera”
is so traditional sounding that
it has often been mistaken for
a folk song. Not only did Jay
Livingston and Ray Evans’s tune
satisfy Hitchcock by moving the
film's story ahead, it won an
Academy Award in the bargain.
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Anyone who saw the 1957 film The Joker Is Wild knows
the musical and dramatic importance of the big leap that
the melody of this song takes to reach the line “All the
way.” It's the point at which Frank Sinatra, playing enter-
tainer Joe E. Lewis, loses his voice and breaks down, un-
able to go on. But even without that connection “All the
Way" is a deeply emotional song. It walked off with an
Academy Award and has stood handsomely on its own
merits ever since.

from The Joker Is Wild

Words by Sammy Cahn; Music by Jimmy Van Heusen

AT

3

tf

When some - bod - Y

loves you, it's

no

i A

d n-1 he} loves you
good u eSS \ihe Yy

mp
Jl d J 4 Jd ) D
ratl ¥ ]
hdl [N . iy
Z 1[7 » - Yy I
o -r- i
Dm G9 c7 Bb /D
=¥== && lSaans =
;?
fa) ‘ [ —
i Py ™| !
oy — — 3 — o]
ANS"4 - 4y L PN
B
[ddsgaaany
a{l the Way. Hap-py to be near you when you
% 13
75 ! —— | .fL- )
v ér j—}‘_b‘:rj" ‘F !
fd . 7
Ebm6 C7/E 5 Bb Bb6
v Py \551;‘ - EC,:EEJE, F=Z==2 == e
1
n 1N L
e e e % o
__@ 7 .// 45%._ — 5 9. T %
need some-one to cheer you, all the | way. Tall-er than the
‘ i ,
o, ‘ M _ ‘/’\ ‘
9:1 ot I ! c" =
} lf,‘ 7. g[ - GOf?. ;EE%: 900
a8 s i )
126 Copyright © 1957 by MARAVILLE MUSIC CORP. Copyright Renewed by MARAVILLE MUSIC CORP. This arrangement © 1992 by MARAVILLE MUSIC CORP.

International Copyright Secured. All Rights Reserved.



C7 m7-5 AT Dm  Cm7 F7-5 Bb
P [ e = P reannl
L | ] | 1 i J
S | - I ll =L Gl Py
* ]  a £\ E——— o -
v ‘F o
tall - est tree is, |that's how it's got to |feel; Deep-er than the
7
o PR I
C1 C#dim Dm Dm7 G7 Gm7-5 C7
13 = Y
- s=Ya8
3 H
R — ,
—F— 3 b
deep blue sea is, that's how deep it goes if it's | real =
/\ =
) I Y ST Y rd—a—d =
) 5 7 4 - v T
7 15 y JTDT. ~ — A4
— — . r . — —
& T di T
1 |
F_ AT Dm
_—— e —
N |
A7 A |
' A
When some-bod-y needs you, it's no|[good un-less {shhee} needs you all the
T 7] p ) T
) o — - T
AN e
T- 1 J
G9 CcT Bb /D Ebm6 C17/E
= - L 3 =
Ja) I I R
; ? 1
AD ]
PN Lt o

Through the good or lean years and for

all the in-be-tween years,

—

bd ™

a

.

/]
]
T

—F'

_-r K ul

lr-r-

127
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Moderately slow and somewhat freely

igi

Alan Jay Lerner and Frederick Loewe
were riding high on the success of My
Fair Lady when they produced the score

including one for its beguiling title song.

for another tale of a young girl's coming of
age, the 1958 film Gigi. Drawn from a novel
by the French writer Colette, the movie starred
Leslie Caron, all gamine charm as the waif who
grows into a beautiful woman under the unseeing
gaze of Louis Jourdan and grand old man Maturice
Chevalier. Gigi won a record-breaking nine Oscars,
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This wistful little song was the centerpiece of Lili,
the 1953 film that made dancer-turned-actress Leslie
Caron a household name for American moviegoers.
(Mel Ferrer played the crippled puppeteer who secretly
loves the orphaned Lili.) It's said that Helen Deutsch, who
wrote the screenplay, was so charmed by Bronislau Kaper's
melody that she insisted on writing lyrics to it herself.

. from Lili Words by Helen Deutsch; Music by Bronislau Kaper
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Bright waltz

Though his roots were Italian, Harry Warren (born
Salvatore Guaragna, in Brooklyn) had never written an
expressly “Italian” song when he tackled the job for the
1953 Dean Martin film The Caddy. Original plans had called
for an old standard of the “Oh, Marie!” type, but Warren
insisted he and lyricist Jack Brooks could do better. At 60, with
dozens of hits to his credit (“| Found a Million-Dollar Baby,” “You'll
Never Know,” “1 Only Have Eyes for You" and “Lullaby of Broadway”
among them), he knew what was required, and delivered a ditty that is
as ltalian as—well, as pizza pie.

from The Caddy

Words by Jack Brooks; Music by Harry Warren

F7 _Bb Dbdim ET
SBEEE } aaa S asa= ==
. HH
O 3 1 ‘l‘
0+ J | v I I I | N
TL 7 — — R ——"— e E———
® P T—r——r'-r—‘r—r“ =
Vg\en the |moon hits your |eye like a |big piz - za |pie, that's a-|mor - e.
D
~ 1
N5 J 1 f'k 7 # 1 } ! — 3i 2
45— ==, —t — e —
— o T Ly ] f
e v r et ; Y
N N gl gl 1 | | | | |
\J LV [ 4 1 A'T | } 1 %
GEe—— g ¢+ ¢ ¢ 83, 5 3
_F 3 ¢ | ! [ | " l l l' !
1 ~—
: When the {world seems to |[shine like you've|had too much
3
CEr= L — —t —— T— —
— — — — 3 — T —
Fr M FE T o0 7 o T F o0 T 7
Bb
l’) 7 IU — i —1— i < \ﬁ
» 1 & ;%L o
) . .
ﬁ ]' | —— Yt 2 2
wine, that's a - | mor - e. Bells will |ring, ting-a-ling-a-
. 1
e — o s —
— 1
=f . < o

134

f Frae® e o %f

Copyright © 1953 by Paramount Music Corp. and Four Jays Music Publishing Company. Copyright © Renewed 1981 by Paramount Music Corp. and
Four Jays Music Publishing Company. International Copyright Secured. All Rights Reserved.



Db dim

F
EEXEE
I
o
N | | 1 { | |
& — 3 P T
T——r T—{f thé\/ﬁ'\-/""
ling, ting-a-ling-a-{ling, and you'll [sing, "Vee - ta | bel - la."
o
Em——— e e
e e g2 —o e .
R f I 3 o TR ¢ - 2% 2 = 2 °
& T T T
N L 4 i | 1 |
W 7 N R 1 ! T T 1
y A —4 e ;;—T‘—f——ihk
) - °* f u - \J/T > A “’f >y *g 2 r
Hearts will [play, tip-py-tip-py-|tay, tip-py-tip-py-|tay, like a |gay tar-an-
I [ I\ ] i ] J ‘ | L
I 1 T &
=== — s -
= 2 f + 2 f = 2 f = r °f + ¢
_Bb
4 W — | | N | l | | | | | |
- Y— e S— j — o —a— - o]
A A L S A T
2 F 222 f 1T
tel - la, | luck-vy fel - la. When the | stars make you |drool just like
W S S i T —F—F——) -+ JL t é—;
I — 5= (PR SN S - ;L PP S o o
RS R ' 2 b ;F
Dbdim E7
S N R N B R, 1
S s=se—=ts — —F l
—r F l S———— .\ _‘Lf.
pas - ta - fa-|zool, that's a-|mor - e. When you
] | L L I i l ! l
0 " =
ﬁH—F—J'., . i l‘%}T ; 2° + ! Eﬁl B S — —‘L o
ol f I = R S = if = 2
T T T T

135



THAT'S AMORE
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Harold Arlen supplied the two songs most closely
associated with Judy Garland. She sang his and E.Y.
Harburg’s "Over the Rainbow" in The Wizard of Oz
in 1939. Fifteen years later, Arlen and Ira Gershwin
wrote this most supreme of torch songs for Judy to
sing in the 1954 film A Star /s Born. It was her

exclusive property ever after.

Slow and steady

from A Star Is Born

The Man That
ot Away

Words by Ira Gershwin; Music by Harold Arlen
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THE MAN THAT GOT AWAY
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THE MAN THAT GOT AWAY
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Around
the

World

i

-

from Around the World in 80 Days

With the release of Around the World in 80 Days in
1956, master showman Mike Todd realized an abiding
dream. He had tried to bring Jules Verne’s great novel
to the musical stage a decade before, and had flopped
badly. Now he had turned it into a blockbuster movie,
with 50 stars, 7,959 animals, 74,685 costumes—and
one enduring title theme. Composer Victor Young won

an Academy Award for the sound-track score, though
the song itself wasn’t even nominated. It has, however,

been a standard ever since.

Slow waltz Words by Harold Adamson; Music by Victor Young
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The Loveliest

~

Night of

theYear

Words by Paul Francis Webster; Music by Juventino Rosas, adapted by Irving Aaronson

from The Great Caruso

This was one of tenor Mario Lanza's major hits, first in
his 1951 movie, The Great Caruso (though he didn’t
sing it in the film; Ann Blyth, playing Mrs. Caruso,
did), and again seven years later in The Seven Hills
of Rome (when he did). Those with tong memories
might recognize the melody as “Over the Waves, "
a waltz imported from Mexico, where it was written
in 1888 by Juventino Rosas.
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THE LOVELIEST NIGHT OF THE YEAR
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I'll Never Stop
Loving You

Bright, perky Doris Day seemed an odd choice
at first to play the lead in Love Me or Leave Me,
Hollywood’s 1955 screen biography of singer Ruth
Etting. But she confounded the nay-sayers by turning
in a tough, gritty performance and singing a mixture of
standards and newly written songs such as this one with
authority and conviction. Nicholas Brodszky, who wrote the
melody of “I'll Never Stop Loving You," is perhaps best known
for “Be My Love.” Lyricist Sammy Cahn, of course, is a four-time
Academy Award-winner (“Three Coins in the Fountain,” with Jule
Styne, and “All the Way,” “Call Me Irresponsible” and "“High
Hopes,” all written with Jimmy Van Heusen).

from Love Me or Leave Me Words by Sammy Cahn; Music by Nicholas Brodszky
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ILL NEVER STOP LOVING YOU
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72 /98 Cool Coo/

This Hoagy Carmichael-Johnny Mercer delight had been
slated for a Betty Hutton movie, then dropped, when Bing
Crosby got wind of it. At Bing's insistence it was slotted into
his 1951 film Here Comes the Groom, among tunes by Jay
Livingston and Ray Evans—and walked off with that year’s
Oscar as Best Film Song.

# from Here Comes the Groom Words by Johnny Mercer; Music by Hoagy Carmichael
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IN THE COOL, COOL, COOL OF THE EVENING
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This song of farewell to eternal Rome is
indelibly associated with Mario Lanza, the
flamboyantly gifted, ill-fated tenor wha#"
sang it in the 1958 movie The Seven Hills
of Rome, a year before his death. Itali%n
musical comedy star Renato Rascel, who
played Lanza's cousin in the picture, wrote
the bittersweet melody. It seems to eche
the adage that Rome is like an old sweet™.
heart, for whom “Goodbye” is just anothe
way of saying “We'll meet again.”
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English Words by Carl Sigman; Italian Words by Pietro Garinei and Sandro Giovannini: Music by Renato Rascel
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This ttalian import made the charts twice in two years, under
two different names. As “Nel Blu, Dipinto di Blu,” sung by
its Sicilian co-lyricist Domenico Modugno, it won first prize at
the San Remo Song Festival and a Grammy as 1958 song of
the year. Then, with an English text (by "“Star Dust” lyricist
Mitchell Parish) and retitled “Volare,” it hit the top again,
thanks to a 1960 recording by Bobby Rydell.

Italian Words by Domenico Modugno and Francesco Migliacci;
English Words by Mitchell Parish; Music by Domenico Modugno
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VOLARE (NEL BLU, DIPINTO DI BLU)
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This typically

German Words

German Schlager, or

sentimental pop song, first surfaced
as "0 Mein Papa” in a late '40s Swiss
musical film called Fireworks. English
trumpeter Eddie Calvert heard it while
on a European tour and recorded it as
an instrumental. It did well enough to
alert record executives on this side of
the Atlantic. Eddie Fisher recorded an
English-language version in 1953,
adding another million-seller to a list
that included “Any Time," “Wish You
Were Here” and “{ Need You Now.”

English Words by John Turner and Geoffrey Parsons;

and Music by Paul Burkhard
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(Hymne a I'amour)

“Hymne & I'amour” (“Hymn to Love”) was the
French title of this compelling song. It was com-
posed for Edith Piaf, who wrote the French text;
and, as only she could do, the incomparable Little
Sparrow left her imprint on it forever. Piaf died in
1963, but the quality of her voice—its urgency,
vulnerability and pain—makes her a living presence
even now to all who hear her recordings, a presence
still evoked strongly here in both melody and words.

English Words by Geoffrey Parsons; French Words by Edith Piaf; Music by Marguerite Monnot
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IF YOU LOVE ME (REALLY LOVE ME)
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Fewer of our popular song hits have been
imported from Germany or Austria than from
England or France, but several have been memorable. These
songs range from “When Day Is Done” in the 1920s and “Falling in
Love Again,” as popularized by Marlene Dietrich, to this 1954 favorite, written in

English Words by Carl Sigman; Original German Words by Fred Rauch;

Music by Gerhard Winkler
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From verses by a french poet
("Les Feuilles Mortes”"—
"Dead Leaves”"—by Jacques

Prévert) to a musical setting by
a Hungarian composer (Joseph
Kosma) to an English text by a
great American lyricist (Johnny
Mercer), this elegy to yearning
and heartache has had quite an
odyssey. Since 1955, when pianist
Roger Williams's cascading piano
effects turned it into a million-selling
record hit, “Autumn Leaves” has been
a heart-tugging sentimental favorite.

(Les Feuilles Mortes)
English Words by Johnny Mercer; French Words by Jacques Prévert; Music by Joseph Kosma
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This good-natured invitation to dalliance on the dance floor
is actually just the eternally popular Argentine tango ”Adios
Muchachos” (“Good-bye Boys”), tricked out in new finery
by dancer-turned-lyricist Dorcas Cochran. Singer Tony Martin
had the big record, in 1950. Louis Armstrong also afforded
the song his own unique vocal treatment on the flip side of
his 1951 hit A Kiss to Build a Dream On.”

English Words by Dorcas Cochran; Music by Julio C. Sanders
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SHAKE,
RATTLE
AND ROLL

In several ways, Bill Haley could be called the father of rock and roll.
In 1953, his “Crazy Man Crazy,” with The Comets, became the first
rock song to hit the pop charts, and two years later “Rock Around
the Clock” became the first rock record to make it all the way to
No.1. In addition, it was the lyrics of his song “Rock-a-Beatin’
Boogie” that supposedly inspired disc jockey Alan Freed to coin
the term “rock and roll.” “Shake, Rattle and Roll” joined “Rock
Around the Clock” in the Top 10 in 1955. It had been a giant
hit in the rhythm-and-blues market for blues shouter Big Joe
Turner. The lyrics were cleaned up a little for Bill, but the
song's message came through loud and clear: A revolution
in music was at hand.

Words and Music by Charles Calhoun
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In the mid-'50s, Elvis Presley’s recording of
“Hound Dog” was a shot heard round the
world. Nothing would ever be the same
again: Elvis was on the scene, and rock
__and roll was here to stay. The song
.. is the work of Jerry Leiber and Mike
Stoller, who have written many
of the great rock-and-roll hits,
including—for Elvis alone—
“Love Me,” “Loving You,"
“Treat Me Nice,” “Jailhouse
Rock,” “Don’t” and “King Creole.”

Words and Music by Jerry Leiber and Mike Stoller
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As all his fans know, with Elvis it wasn't all
rocking; he had a softer side that came out
in sentimental ballads like this 1956 effort
by Maurice Mysels and Ira Kosloff. He sang
it in July of that year on The Steve Allen
Show dressed in white tie and tails—and
far from looking foolish, as the show’s
producers seem to have hoped, he came
across as dignified and quite tender. “I
Want You" made the Top 10 country,
rhythm-and-blues and pop charts and
sold another easy million for the man who
was soon to become known as The King of
" Rock and Roll, and then, simply, as The King.

Slow rock and roll Words by Maurice Mysels; Music by Ira Kosloff
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In addition to being the title
song of Elvis Presley’s first
motion picture, “Love Me
Tender” was the first great
“straight” love song of his
career. His recording reached
the Top 5 on all three charts—
pop, country, and rhythm and
blues—when it was released
in September 1956. The soft
and touching tune, credited
to Elvis and Vera Matson, is
based on the 1861 ballad
“Aura Lea,” in keeping with
the movie’s Civil War theme.

Moderately slow Words and Music by Elvis Presley and Vera Matson
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Rock-and-roll trivia buffs take
note: In the scene in Elvis
» Presley’s second film, Loving
You, where he sings this
song, sharp eyes will catch
his mother sitting in the third
g row of the audience, beaming
proudly. Elvis got “Teddy Bear”
from Bernie Lowe and Kal Mann,
the same team that later wrote
“The Twist” for Chubby Checker,
launching an international craze.
Predictably, when “Teddy Bear” hit the
charts (it was one of four Presley recordings
that reached No.1 on the pop, country and
rhythm-and-blues playlists), Elvis was inundated with
stuffed animals mailed to him by fans; most of the
stuffed toys were sent on to charity.

Words and Music by Bernie Lowe and Kal Mann
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(LET ME BE YOUR) TEDDY BEAR
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This was Elvis Presley’s biggest hit. The 1956
single (“Hound Dog” was on the other side)
sold nine million copies, and was the first
record ever to reach No.1 on Billboard
magazine's three charts—pop, country
and rhythm-and-blues. (“All Shook
Up,” "Teddy Bear” and “Jailhouse

Rock” were soon to reach that

illustrious position.) Another mile-
stone for Elvis: “Don’t Be Crue!”

and "Hound Dog"” marked the
only time that both sides of a
single record made No.1
separately.

Bright rock beat
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DON'T BE CRUEL (TO A HEART THAT’S TRUE)

C C Dm C Dm Cc7
== = EDETE Q [=== = - ~ FFFE M
L l | } " | } DY
! I | Iy ] I ! I M| X
. I - | [*D) or I I YRS A ]
* E o ——% f : = i D - F; . v
1. Ba-by, if | made you | mad for [some-thing I mi.ght have| said,

188

p— U
r (3) walk— up_——_ to the |preach-er and | let us say, do.'
e ) ) ) 3 AY
. ] K 4 I [ 4 of I 4 [ 4 I ef [/ R
. L a3l I La) { [ La) 1 [ |
— %f —— _,:‘[e — :‘f — _J_r_
;T- ¢ 2 -O-r— 2 2 ;T_ 2 o2 ?
F C Dm Cc
== ==£=? ey é’
i
A I { | { ‘
\J i I 1 ! [ I ]
] [ I k' (@]
, =3 «
Iease let' s for-get the ; a -|head. Do
o0 - ver here and|love what| want you to | say. Don't be
Then you'll__ know you I have you,| too. Don t be
D) R— — Y : 2 —
p.4 T [ [ o) [ [ Led I | I
T = ¥ Tt %,
T T
Dm7 GT C
PR sl
2]
V4
V.. . 1 N
| (@ I I I ]

i S S& = ===
F cruel to a heart that's| true. 1 don t
cruel __ ear rue._ Y.

cruel true.
= >L
): 1 1 ] 4 & o r Dm— )
VA ] ] 1 I [ o) Vi J;EL 1
[ o 5 g l
7 S ad A G r = r L v e er
=
F GT7 F G7
—— = Errre F
A I I | I ya \ \ I i ) ! |
iV 4 I I ] ! — {c/ .lL'Il I I | I ‘} ’}
%#*E "'*%ﬁfrzﬁ__
i 4
want no oth -er L Ba - by, it's just you I'm thmk ing
| should we be a-|p ri ] _cross my
want no oth -er thmk ing
= = l
C\': ] (] [y 1 % ] [} Il I ] (7] } ] | 4
b e e T R P e
2 "Q‘?—U et TR f I



-

Dm?7

=

cruel

Don't be

Dm7

e 3

cruel

|
-6
-

Don't be

~—~——

1
=

true.

i

to a heart that's

h . g

Eg
e

| don't{want no oth-er

pprr

7
-

true.

r——i

t that's

ear

to a h

: 2
A AN e T
4 [ $—
A \b vv
< |
o o |
L [$—
4, ®
rflL.|>
(.
%i
AT
i |~
: |4
¥ 5 i)
L
X
f§ A .;hm\drj..r
e A " |m ©
R - 1] ] ®___
L FPII m, .4
i P
i
1 m, e
1 @ ||
s |IP
A
> -
1(®
> \,Ar >




Medium rock and roll

“Jailhouse
% Rock” is another
fine Leiber-Stoller
composition, another
movie title song and, need-
Iess to say, another No.1 hit and
mllllon seller for Elvis Presley, in 1957.
It may have been Jerry Leiber or it may have

been Mike Stoller who said, “We don’t write
songs, we write records.” Whatever ... it said a lot

about the complex editing and dubbing process that
helped turn their efforts with Elvis, The Coasters and others

into hits. But obviously these two also had a knack for writing
songs that, like their chief client, found the pulse of the public.

Words and Music by Jerry Leiber and Mike Stoller

E7 F7 E7
5fr, 6fr, 5fr,
N.C
fa)
"Yl{‘l of Y8 { ) * L Y8 T
&g L —
e) T - T S ——
war-den threw a par -ty in thejcoun - ty jail,——
=
. #* . N ﬁ [
s S £ = = G
%4
ry g ——— N 7 ry
F7 E7
6fr, 5fr,
N.C.
Ia)
—— & y—
s ) :
pris - on band was there and they be-| gan to waijl.__ The

":| t}\ — p— .ll ﬂ.

L 2 - - v g

F7 E7

6tr. 5fr.
N.C
N
Ly |
— >

. S - |

band was and the joint be-

jump - in'

0% 7ﬁv

-

—-—

© 1957 (Renewed) JERRY LEIBER MUSIC & MIKE STOLLER MUSIC. This arrangement © 1992 JERRY LEIBER MUSIC & MIKE STOLLER MUSIC.

190
Rights in Canada controlled by GLADYS MUSIC and administered by Chappell & Co. All Rights Reserved.



—

F17
6fr.
N.C
2 ] = - e =
] 7.4 ] |
[ 8 -
s e S S
should -'ve heard those knocked - out jail - bird sing
Let's
=
r4aYd i N
haff D ' & - -
[ o
T - -
Bb7 P
6fr. ] 61r.
N 1 |
——) - - r gl + 4 Py
" [ o N a3 T &
Y s bf Y % 2 ? =
rock! M Ev'rybody, let's rock! j—
5\0 I . I
) + e
LA . ]
- —F _‘ __4_1' i r ; _
Piano —8va lower - ----------7------
GrEZE/EC Bb7
& = 6fr.
n 4 3 2
2 ] i
S 2
7 roto T O
v v Ev-'ry-{ bod-y in the whole cell block was a-
s ———— T !
v Ne i I! _‘.j r) - AL j i
L # = ﬁ v
¢oF < 2 o2 L2 Foe
(8va)--------meee -
123 4. F13
F7 Ebi /E\ E7 Eb1§ E13 0 10¢r,
6fr. 6fr, M sfr, 8fr. 9fr.
N 3 2 ? o
1z T — \ —N— W AN J— o .i 4
s ﬁ’ i]f N SN Jg H’
2 b - i |
I N ¢ |g Y v 5
danc-in' to the Jail-house Rock.l _ ~— ~ Lrem.
trem,
. 3 O
&\ # Ld 1 ]
T e e
4 7 di A 2! T
L S A B oS e
= v v =
L Y ) 1Y,




With a strong Latin beat

Before his death in the 1959 plane crash that also killed
Buddy Holly and The Big Bopper, J.P. Richardson, 19-year-old
Ritchie Valens had secured his place as the first Chicano rock
star. He had turned this old Mexican folk song into a hit—
though the flip side, “Donna,” named after his girlfriend,
actually ranked higher on the charts. Valens’s fame—and
that of “La Bamba“—became even greater after the release
of the 1987 film biography of the singer, called La Bamba.

Adaptation and Arrangement by Ritchie Valens
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LA BAMBA
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=

Texas-born Buddy Holly was the first to fuse the sound and flavor of

Bright rock and roll (in 2, 4 = 1 beat)

country music with a heavy backbeat borrowed from black rhythm
and blues. The result was a dynamic new sound, typified by such
songs as “Peggy Sue,” as well as “That'll Be the Day,” “it Doesn't

Matter Anymore” and “Maybe Baby.” When Buddy died in a

plane crash on February 3, 1959, many people felt that rock and
roll died with him. (Among them was Don McLean, who years
later wrote “American Pie” about the death of Holly, Ritchie
Valens and The Big Bopper.) But rock and roll is still alive and
well, and Holly is still a strong musical influence—as
evidenced by the 1990 musical of his life, Buddy.

Words and Music by Jerry Allison, Norman Petty and Buddy Holly
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PEGGY SUE
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Now it's hard to believe, but Bill Haley and His Comets'’

“"Rock Around

the Clock” went almost unnoticed when the recording was released

in the spring of 1954. A year later the song was featured on the sound
track of The Blackboard Jungle, a movie that starred Glenn Ford as a
city high-school teacher fighting back against juvenile delinquency. The
re-released single became a sensation, selling millions of copies and
becoming the first rock-and-roll record to reach No.1 on the hit parade.

Words and Music by Max C. Freedman and Jimmy De Knight
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This rockabilly lament penned by
husband-and-wife songwriters
Boudleaux and Felice Bryant
meant stardom for The Everly
Brothers. Sons of country singers
lke and Margaret Everly, Don and
Phil grew up on the road, singing
and playing quitar at clubs and
on radio stations throughout the
South and Midwest. "Bye Bye,
Love,” in May 1957, was their
big breakthrough, followed by
such other tuneful Bryant collab-
orations as “"Wake Up, Little
Susie,” “Bird Dog” and "All |
Have to Do Is Dream.”

Words and Music by Felice Bryant and Boudleaux Bryant
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Charlie

Brown

Medium bright rock (8th notes played evenly)

Nothing to do with Peanuts and Lucy here, folks: this
Charlie Brown is a cooi dude who strolls through life
unfazed by anything. This 1959 tune is one of the
songs of protest and sly satire that Jerry Leiber and
Mike Stoller were turning out in the late '50s and
that their protégés The Coasters were turning into
best-sellers on both the pop and rhythm-and-blues
charts. Other Coasters classics include the two-sided
hit “Searching” and “Young Blood,” “Yakety Yak"”
and "“Along Came Jones.”
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Words and Music by Jerry Leiber and Mike Stoller
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CHARLIE BROWN
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it all started with Duke Ellington,
who stitched this simple, insistent
blues theme into his 1946 concert
suite Happy-Go-Lucky Local. The
railroad association clearly stuck in
the mind of tenor saxophonist Jimmy
Forrest, who worked with Eilington
in 1949-50. After leaving the Duke,
he developed the tune as a rhythm-
and-blues specialty. Bandleader Buddy
Morrow picked it up, and eventually it
gained a lyric. The result: an enduring
hit—but one not credited to Ellington.

Words by Oscar D. Washington and Lewis E. Simpkins; Music by Jimmy Forrest

-

Slow boogie-blues
" g [
|V 4 ” e A
g4 0 ) /
S i %
F e) ¥ = ~— N —— B
mf
!-":I"l"jr ey — =
raY ) | 1 ol | I N | | | | | -_—|
il K 1 T 1 D . 1 I | 1 I T ]
7 ° . | | 1
Z] o » o . ° [ . el
. » . . . V“

Note: Organ pedal doubles lowest note of piano left band throughout.

Q

== é’

) = T —= — =
R R R L D

206 © 1952, 1980 Frederick Music Company.



C
e c9
-y
? {rs > ;/ O |
! AV .
e) - l/ . . "8'

J
J‘ G7+5 F7 (;’
= [— ==
P
1
i L T
J | N_—
UU: .i\I- Y 0y - b - —
| [ 4 s
— — . .
) 7 4N
, her 1 love her more and more ev-'ry day
I g know what I'm gon-na do
left just won't set m
™ B e e | (——— _ ———
f = e L—ﬁ_&r&f_#‘i——
r . Y . . : > T —— e Io é‘ j' g

C9 C7+9
. [=====] [——==
3
j 4 3
/ H 1 | - 2
AV ] N 0
& . bp = .
N~ 5 Y :-' - H"" P
| _F 2 o Ny 4
__..} My | moth - er said I'd lose her if |
. f i —= [— T — S R —— —
Z— 0 !‘ j: g ;‘0 E io g l. ! . . I . ﬁ
- . * . . L] - g L j.
i
L
C
| \:5&:9
n- ‘Ebg N ! A
: v e : — S Y
|74 . ry 7 [ ] [
= AV . Py g - - QIL
, ev - er did a-buse her, should have| lis - tened!
A
. ] 3
‘ ,. W—i —-—— knf lT {\
T2 e

207
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Jerry Lee Lewis, born in Ferriday, Louisiana, began his career at

o Sun Records in Memphis, where Elvis Presley also started out.
"e “Whole Lotta Shakin’ Goin’ On,” his first hit in the summer of
0 1957, was followed by “Great Balls of Fire,” which became No.
a 1 in both the country and pop fields. A lackluster decade with
ea ) few hits followed, and Jerry Lee turned away from the rock and
roll that had made him a teenage idol and went back to his

country roots. Great Balls of Fire was the title of a 1989 movie
depicting "The Killer's” flamboyant life.
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Hank Williams’ rise was meteoric; his end—
from a heart attack, in the back seat of a
car en route to an appearance in West
Virginia—tragic. In between came
alcoholism, drug addiction—and some
of the most beautiful of all country
songs. “Your Cheatin’ Heart,” like
“Cold, Cold Heart,” reportedly

grew out of his constant domestic
troubles. Issued in January 1953,

just after Hank's death, the

recording became his ninth

million-seller. The song has

been recorded by more

than 100 artists since then.

Words and Music by Hank Williams
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Eddy Arnold was probably the first country performer
to “cross over” successfully into the pop market.
Starting with such million-seliers as “1'll Hold You in
My Heart (Till { Can Hold You in My Arms),” “Any
Time" and “Bouquet of Roses” in the late 1940s, he
proved that a relaxed, easygoing approach to a song
would appeal to any audience. This lover’s confession,
which he co-authored with Cindy Walker in 1955,
turned out to be one of the Tennessee Plowboy’s

major successes.
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Slow blues

I Almost Lost My Mind” is a
turnabout, a rhythm-and-blues
hit “borrowed” successfully by the
country market instead of the other
way around. Blues singer-pianist lvory

Joe Hunter wrote the song in 1950,
inspired by a Nashville friend named Martha
Spencer, whose husband had left her. When
Hunter heard the story, he said, “I went
right to the piano, and the whole song
came to me all at once.” Pat Boone, who

covered many other R&B songs, had a
No. 1 hit with Hunter’s tune in 1956.

Words and Music by vory Joe Hunter
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Three guys named Eddie figured in the success of this lilting love
song, which was around nearly 30 years before becoming a hit.
Country singer Eddy Arnold spotted and recorded it in 1948, turning
it into a million-seller. But it took 23-year-old Eddie Fisher, protégé of
the great comedian Eddie Cantor, to hit the big money—and No. 2
on the charts—with a pop version of the song, in 1951. “Any Time"
made Fisher a star, and remained his trademark for years to come.

Words and Music by Herbert “Happy” Lawson
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Now wait just a minute: a song called “Tennessee Waltz,” about
a song called “Tennessee Waltz"? Curious—though none of the
6 million people who bought Patti Page’s hit 1950 record seemed
unduly bothered by the apparent illogicality. Written by Grand
Ole Opry stars Pee Wee King and Redd Stewart (after they heard
the “Kentucky Waltz” on the radio), it became Tennessee’s
official song in 1965.

Words and Music by Pee Wee King and Redd Stewart
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Such widely dissimilar performers as pop
singer June Valli, cowboy movie star Rex
Allen, and The Orioles, one of the first of
the black rhythm-and-blues vocal groups
of the '50s, tackled this country weeper on
records in 1953. All did well—but it took
Elvis Presley’s 1965 recording to nudge the
song all the way into the best-seller class.

F6
ey
Words and Musi Artie Gl
Slow rock and roll ords and Music by Artie Glenn
Q !T—'?—__‘f r——.?—"’_l ,——-—-3-’"’] r‘s l —
& i - —o :
A\IV s 1 T & Vi [ o)
L) & e l l‘
You saw me cry - ing in the chap - el,
(— Ev - 'ry sin - ner looks for) some - thing
3 3 3 3
Y  $S33IFTIIITS
&) - s
- 0\
C Dm7/G
0 s
—3— 3N —8—— 35—
A= NI | i
7 I Vi el —
1EN - i (6]
— the tears I shed were tears of joy;
—— — that will put his heart at ease;
sim,
| I o
(o] T Iv
C AT D7 Fm6
== L = P
1
)|
1
3 —
g T 3 T -
A= ¥ I =
L\NY — — L S — —
o g o
_— I know the mean - ing of con- tent - ment,
_— — There is on - ly one true an - swer

Copyright © 1953 by Valley Publishers, Inc. Copyright renewed, Assigned to Unichappell Music, Inc. (Rightsong Music, Publisher).
International Copyright Secured. All Rights Reserved.



Fmaj7/G C F
EXEEEEO EE&Q \EEEEA
[ {an} hY 1 A 1)
— ! y E— ] )
f -r -.7- . -o- - -
LIPS IO QL SN R {
—_— now | am hap - py with the Lord

| He  must get down on his knees

C F6
== ILE
No Chord T
/) —3— 3] =97 | 1 —
G | — — >
SN
Just a plain and sim - ple | chap el,
- Meet vyour neigh - bor in the | chap el,
: $3FITITIVILS
Eﬁ 2 =
Tt - — —
C Dm7/G
— X0 o
33— 3 N rr—3 3—
- L) | I —
‘ d I 1 A - I
i [ 8]
) 6] =)
\___’/
where hum - ble peo - ple go to pray;
join  with him in tears of joy;

~ 1

O 1 r’l‘

C AT D7 Fm6

ausrsl 220 - P
p=N 3702 3= 37 —s— _—(—p

’ : —= . i ) i Y ——
F s [ A SR
S 1 pray the Lord that I'll grow| strong er,
You'll know the mean - ing of con—-| tent ment,
] | L1 1




CRYING IN THE CHAPEL
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Williams died at 29, in 1953.

Medium country beat

sadd

Singer-songwriter Hank Williams was one of the great
troubadours of modern times, the man who brought
country music into the pop mainstream. Complex and
vulnerable, he seemed to reach within himself for the
emotions that drove such songs as “Your Cheatin’
Heart,” “I'm So Lonesome | Could Cry” and “I'll Never
Get Out of This World Alive.” He wrote “Cold, Cold
Heart” in 1951 after a quarrel with his wife. It became
his most successful song and his personal favorite.
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COLD, COLD HEART
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Blue Vel

Tony Bennett first came to prominence &
in June of 1951 with “Because of You*
and within a few years had put eight
other songs on the charts. One of these
was “Blue Velvet”—the romantic song
for many teenagers growing up in the
decade. Bobby Vinton had an even
bigger hit with the tune in 1963. And
the song's staying power was certified
when it lent its title to director David
Lynch’s 1986 cult classic film Blue Velvet.
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Words and Music by Bernie Wayne and Lee Morris
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BLUE VELVET
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The Platters had an overnight hit with this Buck Ram ballad

in 1955—and with it a major music industry breakthrough.
Before The Platters, all-black vocal groups, even The Ink Spots,
refined their sound to make it more acceptable to the mostly
white mass audience. Now, for the first time, a group sounded
unabashedly and authentically black. With this hit and others,
such as “My Prayer,” “Smoke Gets In Your Eyes” and “(You've
Got) The Magic Touch,” The Platters—four men and a teenage
girl—became one of the top groups in pop music history.

Words and Music by Buck Ram and Ande Rand
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Moderately slow

Remember when female pop singers all seemed to
have alliterative names? Gogi Grant, Kitty Kallen,
Patti Page—and a petite Chicago lass named Joni

James. Born Joan Carmello Babbo, Joni started
as a dancer, switched to singing and hit No. 1
in 1952 with this teary ballad. She followed

it with such other romantic teen hits as

“Have You Heard?"” and her version of
Hank Williams’ "Your Cheatin’ Heart.”

Words and Music by Lew Douglas, Roy Rodde and King Laney
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WHY DON'T YOU BELIEVE ME
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The first association here, of course, is with the vocal stylings of The
Platters—Tony Williams, Herbert Reed, David Lynch, Paul Robi and
Zola Taylor (who first joined the group on this recording). But the
creative force behind both the group and this, their greatest hit, was
the versatile Buck Ram. Saxophonist, arranger, songwriter, agent and
talent scout, Ram had worked for everybody, had helped discover
Efla Fitzgerald and Maxine Sullivan and had sold both The Platters
and The Penguins to Mercury Records. He also wrote two other
Platters successes, “Only You" (see page 234) and “Twilight Time."

Words and Music by Buck Ram
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By 1952, when Kay Starr hit the charts with this effort by the composers
of “Oh, What It Seemed to Be,” “Rumors Are Flying” and “Cross
Over the Bridge,” she was already a major singer. She had paid
her big-band dues with Glenn Miller and Charlie Barnet, among
others, and recorded with such jazz greats as Benny Carter
and Joe Venuti. But the Oklahoma-born singer’s roots were
in country music, and “Wheel of Fortune” took her right
back—thereby opening the way to such further '50s

hits as “Side by Side,” “Changing Partners” and

"Rock and Roll Waltz.”
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Some people contend that Nashville’s
reign as a major pop hit factory began
with this 1957 crossover success. Texas-

born composer Jimmy Duncan had been
writing songs since age 11, but “My Special
Angel”—as performed by Bobby Helms—
put him on the wider popular music map.

Slow and steady (n =

The tune, which reached No. 7 in November,
was one of three hits that Helms had in late
'57: his recording of “Fraulein” climbed the
charts in October, and the seasonal favorite
“Jingle-Bell Rock” clicked in December.

Words and Music by Jimmy Duncan
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MY SPECIAL ANGEL
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They only had one hit—but it made the doo-wopping
Penguins one of the most important groups in the
development of rock and roll. Co-written by Penguin
founder Curtis Williams, “Earth Angel” was among
the first rhythm-and-blues records to-make it onto the
pop charts, in December 1954. A “cover” version by
The Crew Cuts was also a tremendous success, but
for many people The Penguins’ recording will always
be the definitive one. (And how many remember that
"Hey Senorita” was on the other side?)

Slow doo-wop tempo (with a triplet feel; | 4 played as ) J")
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EARTH ANGEL
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Slow rock and roll

Like uncle, like nephew. Harvey Fugua, who wrote “Sincerely”
with disc jockey Alan Freed and sang it to fame with his group
The Moonglows in 1954, was the nephew of Charlie Fuqua, one
of the original Ink Spots. The McGuire Sisters—Chris, Dotty and
Phyllis—who were then part of Arthur Godfrey’s troupe, had an
even bigger hit with the song, turning it into a million-seller.

Words and Music by Harvey Fugua and Alan Freed
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Put Your Head on My Shoulder

Paul Anka may have started out as just another teen idol in the late ‘50s,
but he didn't let it rest there. As an actor he did well in The Longest Day
(and wrote the title song); his translation of the French song “Comme
d’Habitude” helped make "My Way"” one of Frank Sinatra’s greatest hits;
he wrote the theme for Johnny Carson’s Tonight show; and meanwhile
he had 33 Top 40 hits between 1957 and 1983, including “Lonely Boy,”
“Diana” and “(You're) Having My Baby." In this 1958 ode he offered a

soft-edged alternative to the rock revolution.

Words and Music by Paul Anka
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PUT YOUR HEAD ON MY SHOULDER
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His name was really T
returned a hero to his hometown of
Statesvilie, North Carolina, after fighting
in the Civil War—only to walk into
tragedy. Under circumstances that have
never been quite clear, Tom stabbed a
girlfriend to death, and died for it on
the gallows. His story was recounted in
a folk ballad which, adapted and toned
down a bit by The Kingston Trio in
1958, became a major hit and focal
point of the late ‘50s folk music revival.

Words and Music Collected, Adapted and Arranged by Frank Warner, John A. Lomax and Alan Lomax. From the singing of Frank Proffitt

M Moderately

9 L (CI ¢ ? a T2 T ? I
e e e e s +— . — 1
S 3 3 5 3 ¥
S—— N’
mp
, | | 1 | [ | B |
< X¥.J |l | |~ ~_ 1 | =l il 1 1
i | - G- —_ G-~ o —&- =
%
Tt
Chorus
1 !
I 3 I 1 T
. A ] 1 r 4 P P 1 | I
D) N ) ‘lL é [ o - ~ \, 1 3 ‘{ =T
L # a hdf g f F ; L 4
Hang down your head, Tom Doo - ley, hang down your head and
| | |
8 = = ————— :
dr f}r e
T T T
D7 Am7 D7
!!o &E!
: Ji
A “ I 1
(VA 1 ) I ]
y O 1 | [ 4 | I
1N ') 7 A hY 1 :I L&) g
[ g [—f QF L _’9_
cry. Hang down your head, Tom Doo - ley;
, | | | |
0 ] I
’.' ~ 6{.
f f

258

— i |l

TRO—®© Copyright 1947 (renewed), 1958 (renewed) Ludlow Music, Inc., New York, N.Y. Used by Permission.




LR

\ Bl

ke B

—

B hen}

To Verses Last time only
=C/]?E> - G \‘50%505
Fine
N—+ \; g r N r N
] | i r 4 | — ) Y Il 4
gl N I T’;IT N o J‘} LAY S
| TIET Tt
Poor boy, you're bound to die die.
| [ l ——.
1 N I o R . 3
= I i T~ [ 4
\=d ;:‘]:\ =4 \:f‘ [ &
o7 7 r 7 r 2
G6 G6
e e : : S =5
Verses H H I
T } [
! o 1 o— 7 I ]
g Y F ] -
1. Met her on moun - tain, there | took  her
2.—— Thi time {1 mor - row S reck - on ~where [I'll
i time - | mor - reck - on where ['ll
| I | |
L == Il | =l 1
(o) d (o] < [ B
T ! T T f
D7 Am7 D7
=
1
T
! |
‘ ] ‘r ' : .
&) N ! B 7e A
r = - F
life; Met her on the moun - tain, ,
be? . | Had-n'a been for |Gray - son, id—a
be? Down in some lone - some val - ley,
raxr: ] i —1 7
‘L# { [ AL ]
or) or) 'Tf
i °r K
[1.2. .
D7 C/D G
l C/D 2 290 X300
= ! : Ds. %
# | . .
o AY I | 1 Y 1 3
: i Ca— I = & s =
rTEE R
stabbed her with my |knife. hang-in' from a white oak | tree
been in Ten-nes { see. - -
. ﬁLHP ~
[X:] | |
.i“ L L < .
T ' —




This well-traveled folk ballad probably started life in England, then showed up in
the Kentucky hills as “The Riddle Song,” or “| Gave My Love a Cherry.” Altered a
bit by Jerry Livingston and dressed up with a lyric by Paul Francis Webster, it made
the charts in 1957 on the strength of a record by Johnny Mathis. Still later, such
country artists as Slim Whitman “discovered” it, and the old song seems to have
found a home at last as a country-folk standard.
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covered wagons into the unexplored vastness of
the West. By the early ‘50s, when The Weavers \
recorded it, the beloved folk ballad was as much \s e

a part of musical America as “The Blue-Tail Fly.” E

This English import became part of American ov
history when settlers sang it while driving their 0

The big folk music boom of the late '50s, in
fact, can be traced directly to this and other old
favorites put in circulation by the four singers.
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much of his adult years in prison—but was also a singer and 12-
string guitarist of volcanic passion. He learned " Goodnight, Irene”
from his uncle near the end of World War |, he said, and sang it
for years. The Weavers, a quartet of white folksingers who were
among his disciples, recorded it and in 1950—six months after
Leadbelly’s death—made it a major hit.
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in the mid-'50s, the calypso beat danced its way up from
the West Indies to the United States. One of its chief
proponents was American-born, Jamaica-bred Harry
Belafonte, who scored with such hits as “Jamaica
Farewell” and "Banana Boat Song (Day-0).” Also along
for the ride were Terry Gilkyson and The Easy Riders, who
had a million-selling hit with this Bahamanian folk song
in 1957. Our version features new lyrics and a musical
adaptation by arranger Dan Fox and Jacquelyn Reinach.
Moderate Calypso New Words and Musical Adaptation by Jacquelyn Reinach and Dan Fox
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Leadbelly and The Weavers
teamed up to adapt this Irish
folk song. The Weavers’ record
joined “On Top of Old Smokey,”
“So Long (It’s Been Good to Know
Yuh)” and “Wimoweh" among
their all-time hits. But it was Jimmie
Rodgers who had the big hit with
“Kisses Sweeter Than Wine,” in
1957. It followed his first success,
“Honeycomb,” in a string of hits that
also included “Oh-Oh, I'm Falling in
Love Again” and “Secretly.”

Words by Paul Campbell; Music by Joel Newman (Pseudonymns for The Weavers and Leadbelly)
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He's ot the
Whole World

in His Hands

3=
Moderate gospel tempo (J-J = 'J_ J\)

Who can hear this old gospel favorite without
remembering Mahalia Jackson singing it, majestic in
her white robes, her voice ringing out triumphantly?
Miss Jackson's recording made the charts in 1958,
but it was a 13-year-old British singer, Laurie London,

who took “He’s Got the Whole World in His Hands”
to No. 1 the same year.

Traditional; Adapted and Arranged by Dan Fox
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Suggestions for other verses

He's got the gamblin' man in His hands...

in His hands...

271



TheYellow Rose of Texas

Don George, a sometime associate of Duke Ellington, adapted this century-
old Civil War song in 1955. Originally known as “The Gallant Hood of
Texas,” after Confederate General John Bell Hood, it was a favorite of
President Franklin Roosevelt in the ‘30s, and was sung in a 1952 movie,
Night Stage to Galveston, by Gene Autry. Mitch Miller's recording
made the song a popular hit—and established the bearded record
producer and former classical oboist as a pop star in his own right.

&

Bright, spirited march

Words and Music by J.K.; adapted by Don George
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Pioneer choreographer Katherine Dunham first adapted this
West Indian folk melody in the ‘40s for use in one of her
dances, titling it “Chaconne.” But in 1957, choral director
Norman Luboff teamed with Alan Bergman and Marilyn
Keith (soon to become husband and wife) in adding a lyric

" and transforming it into the popular calypso-tinged song

“Yellow Bird.” Hit records by such artists as The Mills
Brothers did the rest.

Moderate Calypso tempo Words by Marilyn Keith and Alan Bergman; Music by Norman Luboff
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YELLOW BIRD
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* Repeat from the sign 5 ; last time go to Fine and end there.





